















































PLATE V

Engraving from John Smith, Generall historie of Virginia, 1624,



PLATE VI
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Prate VII

FIGURE WITH QUIVER

From engraving by
Theodore de Bry,
Voyages, 1619.
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whether of the time of photography or earlier, consideration must
be given to the fact that the sitters are generally in their best
clothes, and that they are posing, more or less stiffly. It is only
in recent years that we encounter the surreptitious snap-shot and
the motion picture. And it must be remembered that the pioneer
of a neighbourhood was not regarded as such until he was well on
in years, and consequently in many cases was not photographed
until late in life. The settlers were not perhaps all or always so
time-worn and weather-beaten as their interesting portraits make
them appear to be in the pages of the local histories. The pictorial
illustrator must avoid the error of representing the people of a
period always in fashionable clothes, the data for which are much
more abundant than for work-a-day garb. In the pioneer days of
Canada, especially, such fashionable society as existed was likely
to be a little behind the mode. The Loyalists, for instance,
doubtless, on gala or official occasions, wore such remnants of pre-
revolutionary finery as they had saved; but what were their
garments in the daily life of the field and the log-hut? Social
status, occupation, and environment were modifying factors, and
nowhere was this so decidedly the case as in a new country. Thus
in New France there must have been a marked contrast between
the habitant farmer or the poor seigneur, domiciled for some years
on his backwoods domain, and the newly-arrived dandified captain
of French regulars or the prim official of the intendant’s bureau.
La Salle did not wear the same clothes on the Illinois as he did at
Versailles. We might as reasonably depict the mining prospector
of to-day in northern Canada clad in the ‘‘tails” or dinner jacket
and ‘‘boiled shirt’” that he wears when entertaining a financial
“prospect” in a New York or London hotel. It is true that the
explorer frequently carried with him some articles of more sump-
tuous apparel with which to impress the Indians; but these were
reserved for the arrival at a village or for the council meeting,
and were not exposed to the vicissitudes of daily travel. We have
but to remember, among numerous instances, the oriental robes
which Nicolet carried in expectation of meeting the potentates of
Cathay, or the account given by Alexander Mackenzie of how he
and his ragged crew mended, cleaned, and shaved themselves
before descending to the Bella Coola villages, or the manner in
which Sir George Simpson, on his high-speed journeys, approached
a Hudson's Bay Company post, dressed in beaver hat, cravat,
and frill-bosomed shirt and attended by his piper in Highland garb
and his canoe-men gaily bedecked for the occasion.

* % * * %
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Opinions regarding the value of imaginative pictures inevitably
will differ; but it may be claimed that they serve a useful, if minor,
purpose in arousing popular interest in historical subjects. In any
case we shall continue to have them with us, as we shall have
historical novels, historical moving pictures, and popular biog-
raphies. We must trust that a wider and more precise knowledge
of the facts will gradually mould these forms of art into richer
shapes of truth and beauty. To-day the sources of information
are so much more extensive that we have the right to demand a
higher degree of exactitude, of adherence to known fact, than was
possible for the illustrator of the past. The foundations of the
historical imagination are broader and firmer. For the artist of
real creative power and insight, the greater the number of essential
facts known, the more clearly he sees their connection and signif-
icance, and the more intense generally is his visualization.

In this respect the motion picture of recent years has shown a
remarkable improvement. Despite its many banalities, obvious
and repellant as they are, it must be admitted that the motion
picture to-day presents, especially in its visual features, an authentic
and vivid re-creation of the past. Such admirable productions as
Scaramouche, The tale of two cities, The house of Rothschild, Mutiny
on the Bounty, and others, show a meticulous attention to detail,
and a general atmosphere which have involved a vast amount of
research and real scholarship. The effect of such productions
upon the public taste and knowledge is incalculable; and it is
encouraging to know that excellence of presentation (or otherwise)
is reflected in the box-office receipts. The careless hit-or-miss
productions of some years ago, full of anachronisms and false in
historic atmosphere, are impossible to-day.

In arousing this popular curiosity and interest, the visual
reconstructor of the past, whether painter, illustrator, movie
producer, or museum curator, is also indirectly rendering some
service to the cause of historical scholarship and research. Public
support can be secured only by a wider public interest in the
subject. If the popular imagination is touched and stirred,
ultimately it will have some effect upon the public purse, with
resultant benefit to higher historical studies. The pictorial mouse
may help the scholastic lion.

Perhaps, too, the presentation of history in visible, tangible
form may have even some direct bearing upon the work of the
scholar, in directing his attention to those minor and apparently
trivial details of weather, locality, time and place, tools, weapons,
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clothes, and the fashions of physical adornment: all matters of
prime importance to the illustrator, and not without significance
to the student of social life, past or present. The influence of such
things upon the course of human events is often much greater
than we realize at a first or superficial glance. It has been well
said that much more than breeches depends upon buttons. And
it is a common experience for the historical worker to come upon
a minor fact which acts upon his mind and his imagination as the
lifting of a curtain before the window of the past in its revealing
suggestiveness.

At its best, and, after all, the work of the historical recon-
structor is only an approximation, writer and artist alike may
well remember the motto, admirable in its modesty and self-
respect, which Jan Van Eyck, the Flemish master of conscientious
detail, signed upon his pictures: ‘‘Als Ich Kann."”

CaArRLEs W. JEFFERYS



